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T
he Library Project 4 at Front D

esk A
pparatus is pleased to announce Preface to the 

Study of the H
abitat of the ‘Pavillon’ * an ongoing study that addresses and responds to H

enri 
Lefebvre’s question ‘W

hat does it m
ean to inhabit?’. T

he project coincides w
ith a group 

exhibition presented by B
alice H

ertling &
 Lew

is that w
ill inhabit the Front D

esk A
pparatus 

project space throughout M
arch.  T

he study invites artists and critics to appropriate the 
resources of the project environm

ent as a subject for public research and proceeds w
ith an 

aw
areness of the contradictory term

s (building, m
aking, arrangem

ent, dw
elling, etc.) that 

inform
 its conduct and vocabulary.      

 Project 1 w
ill feature the w

ork of G
areth Long and adopts his projects B

ouvard and 
Pécuchet’s Invented D

esk For C
opying and “W

ho Invented the D
esk?” as a starting point for a 

public talk and w
orkshop. 

“W
ho Invented the D

esk?” is an ongoing text and book project that investigates the 
current location of w

ork. It uses the desk as a cipher to the recent m
ovem

ents from
 studio 

to study - artisan to adm
inistrator - to touch on post-studio practice, globalization, 

leisure and the location of production. N
ew

 and edited versions of the text w
ill follow

 
the w

orkshop, w
ith additional authors, edited and changed texts, show

ing the ‘w
ork-in-

progress’ nature of the book. 
If there is a shift in the current artistic sensibility—

aw
ay from

 w
hat is strictly produced 

to the how
 and potential of production (how

 things m
ight be produced), then the site of 

production is alw
ays in question. A

nd as such, an artist, like a know
ledge w

orker or another 
producer of culture has that unique ability to turn any flat surface into a desk.

- T
he desk is both never invented and perpetually invented

- T
here is no singular m

om
ent of invention for the desk.
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